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ABSTRACT:

Sinology studies (referring to classical China) and Chinese studies (referring to modern China) in
Europe have been conducted in various forms, either integrated in Social & Human Sciences, or
treated separately as an isolated and specialized field. The latter is the case in France. On the
other side, in China, as the linguistic expression manifests, the Chinese language is classified as
"Insulating Language", some studies on Modern Art in China tend to lead to a dichotomy: Either
Western art as a dominant reference, or rejection of Western art, i.e. everything is merely
evolved within the Chinese artistic traditions. Consequently, I would like to suggest that Modern
Art in China studies should be examined in intercultural context, i.e. in interculturality, through
analogical and diachronic (historic) approaches.
A study on Fei Mu is thus an implementation of this intercultural approach.

"Spring in a Small Town" (小城之春), a representative film produced in 1948 by Fei Mu (费穆
1906-1951), deserves an analogical analysis with a French film "Hiroshima, Mon amour" written
by Marguerite Duras (1914-1996), directed by the French movie director, Alain Resnais (19222014) in 1959. The latter film was regarded as one of the chef-d’oeuvre of the Left Bank (Rive
Gauche, 1950s) in the period of the French New Wave (Nouvelle Vague, late 1950s till late 1960s).
Based on metaphors on the ruins of ancient referents and monologues of literary expressions,
both films seem to share several characteristics and expressions quasi identical: combining
cinematographic techniques with literary novelist expressions, focusing on the humanity and
the feminism etc. This “bizarre coincidence” emerged in two different cultures and social
environments with a time-lag, merits a thorough study towards Fei Mu.
The conclusions will testify that Fei Mu’s artistic characters: Universal and Intercultural.
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